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A SHOWROOM IN CLOTHING AND COSMETICS BUILDING 


MURAL DECORATION PROGRAM II 


In an Exposition Building built to house the display 
of Fabrics, Clothes, Cosmetics, etc., a space which is 
shown in the accompanying diagram has been selected 
for embellishment. 

This space is the end wall of the principal aisle in the 
building. This aisle is about 180 feet long and the ceil- 
ing diminishes in height towards the rear. At the ceiling, 
approximately 90 feet from this wall, is a projection 
booth which may be used for the lighting of the end wall. 
The exhibits will occupy the booths indicated at the 
sides, 


ALOIS FABRY, JR. 
JURY OF AWARD 


CRITIQUE 


This was one of the least conventional problems listed 
on the mural decoration program in this year’s calendar. 
The program gave complete freedom in the use of con- 
temporary materials and offered unusual mobile possi- 
bilities in providing lighting aids, beside which the 
dramatic scale of the space to be decorated plus the 
nature of the building itself was expected to act as a 
challenge to the creative imagination and showmanship 
of the designers. 

The jury was surprised to find that few renderings of 
the twenty-nine submitted achieved even the beginning 
of a general solution of the problem. And except in two 
cases there was no grasp of the vitality, vigor and bold- 
ness of design, scale and media the problem so clearly 
suggested. 

So many of the schemes submitted were designed to 
withstand time and contemplative scrutiny and would 
have been far more appropriate for a bank lobby than 
for the end wall of a crowded aisle of exhibition booths. 
Some handsome designing of shapes within the confines 
of the panel appeared in many of the renderings but for 
the particular problem were too involved for display pur- 
poses and too detailed to be easily assimilated by hurry- 
ing people. Generally speaking, the failures were con- 
sistently those of scale and appropriateness in the opin- 
ion of the jury. Besides which there was a surprising 
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The decorations may include a portion of the side 
walls adjacent to the end wall over the half arches. 
Circulatory aisles to other portions of the building are 
through the half arches. 

The projection on the side walls over the booths may 
be used for source of lighting either up or down. The 
face of the projections may be used for advertising per- 
taining to the merchandise exhibited in the booths. 

The media used may be of any of the modern materi- 
als such as glass, metal, celluloid products or painting. 


CLEMENS FINLEY 
FREDERICK G. FROST 


JAMES 0. MAHONEY 


CLEMENS FINLEY 


inability shown to seize the opportunities presented for 
provocative, unusual and original forms and bold and 
creative medias. 

W. D. Fausett of the Beaux-Arts Atelier, Second Men- 
tion, presented a good design in fair scale which was not 
too involved in pattern but his color was poor and not 
sufficiently dramatic for his design. 

G. L. Freeland, John Herron Art Institute, who re- 
ceived a Mention, had a simple and well thought out 
design but her color also was poor. 

D. Lockwood of the Beaux-Arts Atelier, who received 
a First Mention, was competent and offered in general 
an adequate solution. The media he spéecified took full 
advantage of the program possibilities. 

E. L. Moore of John Herron Art Institute, the other 
First Mention, submitted a rendering that was dramatic, 
good in color and easily understood at a glance. Un- 
fortunately she did not, however, take full advantage of 
the lighting possibilities or the unusual medias. 


The awards were distributed as follows: 


3 Half Mention 
18 No Award 


2 First Mention 
1 Second Mention 
5 Mention 
Total Submitted 29 


Sete aad ae acates sack have been of vital 
importance in the lives of the American people. 

The subject of this competition is the interior of the 
Memorial Hall to commemorate Justice, Equity and the 
Ideals of the Nation. 

There have been eleven Chief Justices since the found- 
ing of the Court in 1789; namely, Jay, Ruttledge, Ells- 


JOSEPH H, FREEDLANDER, 
err Chairman 

4 JOHN W. CROSS 

; FREDERICK G. FROST 


JURY OF AWARD 


ie. CRITIQUE 


Bales bi The title of this program called for a solution of great 
; dignity and extreme simplicity. Many of the competitors 
complicated their plans and their solutions by taking the 


a ine 
— 7 


y 

a 5,000 sq. ft. as the square area and putting columns in- 
r i side of this which naturally reduced the scale of the room. 
a 4 In many of the solutions the use of sculpture showed 
4 a lack of knowledge of the way sculpture should be 
= treated when used inside of a building. In some cases 
Re the sculpture shown would be seen in a most distorted 
i: point of view and would be decidedly unpleasant. 


Some of the competitors used bizarre types of plans 

such as a triangle, a plan resembling a telescope in 
shape, while one competitor who, by the way, had an 
excellent piece of presentation, took a heart shape for his 
plan which of course had no architectural “pane 
ae. about it. 
_--——s« The problem of M. C. Forsyth, Armour Institute of 
ei eacapeal showed a simple hall of great dignity, but 
in this case the statuary was decidedly too small and out 
of scale with the architectural treatment of the hall. It 
was ably presented. 

F. R. Meisch, University of Minnesota, had a good 
parti, but he would have had trouble in the enormous 
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worth, Marshall, Taney, Chase, Waite, Fuller, ae =A 
Taft, Hughes, and sixty-five Associate Justices embrac- 
ing some of the most illustrious names in the legal 
profession. 

Latitude is given to the competitors in the design of 
this Memorial Hall. The decorative treatment should be 
symbolic of Justice and should conform to the architec- 
tural treatment of the Hall. 

The Hall shall not exceed 5,000 sq. ft. of floor area 
and the height is optional. A corridor not included in 
the above area and not a part of this program, shall con- 
stitute the only means of ingress and egress to the Hall. 


FREDERIC C. HIRONS 
A. MUSGRAVE HYDE 
FREDERICK R. KING 
GEORGE A. LICHT 


ALEXANDER P. MORGAN 
SETH TALCOTT 

WILLIAM VAN ALEN 
LAWRENCE GRANT WHITE 


FREDERIC C. HIRONS 


lintel between the hall of the Chief Justices and the 
Memorial Hall. 

D. N. Mandris, Catholic University of America, sub- 
mitted an excellent solution ably presented, the detail 
possibly being a little brutal. 

The problem of J. C. Wheeler, Georgia School of 
Technology, was well presented and would have made a 
room expressive of its purpose. 

B. B. Hyde, University of Pennsylvania, showed a 
room well proportioned but the clerestory lighting at the 
top was decidedly inadequate and not well studied. 

W. F. Shellman, University of Virginia had a well 
drawn and well presented simple large hall, but there 
was a lack of relation between the big square niche at 
the end of the room and the three arched niches on the 
side. 

P. V. Long, Pennsylvania State College, submitted a 
bold, simple treatment and the relation of the sculpture 
was in excellent scale. The suggestion of mural painting 
was also well thought out. 

M. S. Kermacy, University of Pennsylvania, this prob- 
lem would have been better if the lighting system had 
not been so strongly shown in the rendering. 


Abe s : 5 a eres 


+; 


to the treatment. ati 
In approaching this problem, th 


fave P heon paths to light the en han “he 
ecause all the light would have to come from the | 
of the statues and would make them silhouettes 


to exhibit to the utmost advantage the interesting treas- 
ures of their ancestor’s favorite pursuit. 

An anonymous benefactor has presented the town with 
a large scale model of a whaling ship (overall dimen- 
sions: 22 feet long by 13 feet high, including rigging). 
Other items of the collection consist of: 


Maserial ah natianee deity both her 


(b) 


(c) 
(d) 


" c ; 5 ; distrib 2 ioe lo 3: 7s \, a re By 
rather than portrait statues. The awards were on ributed “a _ rile i doane by 1 et: ; 
E. J. Mackey’s, Kansas State College of Agriculture, 20 Mention Sa by On otal  owtens.atie oon 
problem was a simple solution and would have presented 12 Half Mention * 253 No Award ays) 4 
a dignified memorial hall. Total Submitted 285 | ; a | 
; 
MENTION AND SELECTED FOR THE SECOND PRELIMINARY EXERCISE 
ARMOUR INSTITUTE OF TECHNOLOGY ...... . M.C. Forsyth, A. M. Richardson, Jr. pe 
CATHOLIC UNIVERSITY OF AMERICA .. . abe J. S. Furr, D. N. Mandris ' 
CLEVELAND SCHOOL OF ARCHITECTURE, W.R. U. as E. Broggini, R. F. Cady, T. Klevay 4 
GEORGIA SCHOOL OF TECHNOLOGY J. C. Wheeler wht 
ATELIER GNERRE, NEW YORK CITY he H. E. Zazzi a y q 
KANSAS STATE COLLEGE E. J. Mackey, Jr. ; > oe 
NEW YORK. UNIVERSITY 290.0202) 5 Seems R. S. Johnson, M. Yamasaki ia 
PENNSYLVANIA STATE COLLEGE Ee eine mee . P. V. Long = 
UNIVERSITY OF MINNESOTA eh obdie das Uae! Se le F. R. Meisch 
UNIVERSITY OF PENNSYLVANIA ........ J. H. Evans, B. B. Hyde, M. S. Kermacy MY 
UNIVERSITY OF) VIRGINIA Y 5.35.42. 2 ees) penne ce W. F. Shellman, Jr. . 
YALE UNIVERSITY 9 - Jo. 28 seanes eae Ad Sep site M. H. Caughey, R. J. Smith 7s 
i. 
OTHER AWARDS i 
ARMOUR INSTITUTE OF TECHNOLOGY: NORTH DAKOTA STATE COLLEGE: 4 
Half Mention: T. F. Cunningham Half Mention: R. A. Sundt — ; i 
CATHOLIC UNIVERSITY OF AMERICA: OHIO STATE UNIVERSITY: ne 
Half Mention: E. Beery, E. G. Fellinger Half Mention: T. H. Canfield 4 
CLEVELAND SCHOOL OF ARCHITECTURE, W.R.U.: PRINCETON UNIVERSITY: + 
Half Mention: C. B. Warner Half Mention: B. J. Baldwin : 
MASSACHUSETTS INSTITUTE OF re et UNIVERSITY OF OKLAHOMA: f 
Half Mention: I. Isaacs, Jr. Half Mention: J. N. Boaz, E. F. Jones ; 
NEW YORK UNIVERSITY: UNIVERSITY OF PENNSYLVANIA: _ Jal 
Half Mention: H. P. Clarkson Half Mention: E. G. Dollar "1 | 
A MARITIME MUSEUM 4 
} i. 
LZ 
CLASS B PROJET Ill JUDGMENT OF FEBRUARY 8, 1938 . 5 
‘ 
‘ 3 
The citizens of a small New England town, now a popu- (a) Six dioramas, depicting whaling activities, such = = 
lar summer resort but, formerly one of the foremost as sighting a whale, harpooning a whale from a Wa 
whaling ports of America, propose to hold an architec- boat, cutting up the blubber, boiling ae blubber 5: 
tural competition for the design of a Whaling Museum, on deck, etc. 


Complete sets of harpoons, lances, aie in 
spades, etc., which should be shown in conjunc- 
tion with both ship model and dioramas. _ ay 
Paintings and prints of whaling scenes. 

A reference library of relative literature with 
many old log books. 


ind 15 feet on side street property 


>) 


ing shall contain the allowing 


io Lobby with coat check-room and toilet 
- facilities. 


4 Wispr tt: <8 LEWIS G. ADAMS 

_JuRY ¢ OF AWARD ROSARIO CANDELA 
HENRY OTIS CHAPMAN 
ROBERT W. CUTLER 
KENNETH M. DAY 
FRANK J, FORSTER 


CRITIQUE 


In the opinion of the jury, an adequate solution of the 
problem required not only provision for the facilities 
indicated in the program, but simplicity and directness 
in plan and elevation together with appropriateness to 
the character of a small New England seaport proud of 
its whaling tradition. The jury was unanimous in feel- 
ing that appropriateness to its setting did not necessarily 
imply use of the Colonial style of architecture, but rather 


mo a feeling for scale, simple robustness, and the use of 
4 local materials that would bring to succeeding genera- 
i" / tions a similar satisfaction to that felt by the present 
E: _ generation for the character and architecture of its whal- 
ie ing ancestors. It was obvious that many of the students 


failed to consider what time would do to their designs. 

a _ The jury looked with hope, but without success, for a 

‘ 7? modern solution which would meet the essential test of 
appropriateness. The difficulties, however, of finding a 

4: suitable interpretation of the program in modern terms 

t were apparently too great for the students. ‘ 

4 N There was no preconceived preference on the part of 
f _ the jury for an asymmetrical plan as compared with a 
.: symmetrical treatment, although the location of the Mu- 

, - __ seum at the juncture of two streets naturally indicated 

_ that some consideration should be given to a minor ap- 

‘a proach from the side street. As it developed, however, 

_ the four projets which received First Mention Placed 

all had an asymmetrical plan. 


BIBLIOGRAPHY: phiecibryia vies 1. 
C. W. Ashley—“The Yankee Whaler” » Boston, ( 
ton Mifflin, 1926. ~ 
C. F. Dow—“Whale and Whaling Ships”, sataas 
rine Research Society, 1925. . if 
George B. Goode—“The Fisheries and Fishing Indus- bas 
tries of the U. S.”, Section V Washington, Government "ee 
Printing Office, 1887. 
Herman Melville—Moby Dick”. 


JOSEPH H. FREEDLANDER L. BANCEL LAFARGE 
WILLIAM GEHRON THEODORE R. NELSON 
JOHN THEODORE HANEMAN CHARLES L. NUTT 

A. MUSGRAVE HYDE ROBERT B. O'CONNOR 
FRANCIS KEALLY LEONARD B. WAMNES 


JEAN LABATUT 


ROBERT B. O°;CONNOR 


Several projets treated the principal ship model as an 
exhibit which should be prominently visible from the 
exterior of the building by means of large glass windows. 
In some instances this treatment occurred where the model 
came directly between visitors entering the main exhibit 
hall and the glass areas, so that the result would have 
been highly detrimental to a proper view of the model 
within the Museum. The program particularly states 
that the Museum is to exhibit, to the utmost advantage, 
the interesting treasures contained, and poor exhibition 
facilities within the building were obviously not an ade- 
quate solution of the problem. 

One small item of museum technique is perhaps worth 
mentioning, inasmuch as several students apparently 
ignored it, namely that a single entrance for visitors is 
highly desirable as a matter of control, and if an exit 
to a garden is provided, it should not be possible for 
visitors readily to leave the garden without again passing 
by the museum control. 

The projet of P. Campagna of University of Illinois, 
was particularly effective for its simple and straight for- 
ward plan and elevation. It was well placed on a corner 
lot and developed in an interesting manner an assumed 
location adjacent to the water. The main exhibition hall 
with galleries around three sides and a solid screen back 
of the principal ship model, was felt to be effective both 
in character and exhibition quality. The exterior is ex- 


ss had ae rather 
ae Se) Se D. Riise ees 


ee 8 4 ae ater! ar "The ¢ entrance towers is an 
ting detail although perhaps in perspective it 


_ would have been somewhat more successful if the adja- 


tower. Here again the architecture is definitely appro- 
priate to the New England setting. The location and 
arrangement of the main exhibition hall, while generally 
similar to that of Campagna, missed the effectiveness of 
display provided by the former’s use of a plain screen 
back of the model as seen from the main entrance. 

F. C. Williams, also of the University of Illinois, had 
likewise a simple and direct plan. The lobby is perhaps 
rather large for a small museum and is not well lighted. 


cent wings had not projected quite so far ahead of the 


principal elevation as might have been desired. 


The awards were distributed as follows: = 


"56 Half Mention 
58 No Award | 
2 Hors Concours 


4 First Mention Placed 
4 First Mention 
43 Mention 


main exhibition balls was not as ay een on the 


Total Submitted 167 l 4, 


A CARILLON TOWER 


CLASS A ESQUISSE—ESQUISSE III 


JUDGMENT OF FEBRUARY 8, 1938 


A large estate situated far from the noise of a city and birds and waters are to play a part. =o 
accessible by a parkway has been set aside as a sanc- The Carillon Tower will be 120 feet high and will con- — 
tuary. It is a refuge of natural beauty for man as well tain 71 bells of a total weight of approximately 124,000 a 
as a reservation for birds and plants. pounds; the largest one, the Bourdon bell, weighing .. 
At the center of the sanctuary it is proposed to erect a 23,000 pounds and the smallest 11 pounds. ; : 4 
carillon tower. This tower, a small lake formal or in- The tower cannot be approached by cars. These will ’ 
formal, flowers, trees and lawns are the elements of the be parked at a reasonable distance from the tower. The at 
problem. tower itself is not open to the public. 4am 
In addition to the tower the composition will be con- The best effects of the carillon are obtained at 600 a 
ceived in the spirit of a Persian or Arabic garden in feet from the tower or further. ‘3 
which forms, colors, perfume of plants and music of ; 
ay 

fe 

ROBERT W. CUTLER FRANK J. FORSTER ; 

AUP ORs WARD LEWIS G. ADAMS 


CRITIQUE 


The program for a Carillon Tower explained the prob- 
lem clearly and succintly. However, many drawings 
showed that. the phrase “in the spirit of a Persian or 
Arabic Garden” was interpreted to mean “in the style”, 
whereas the word “spirit” was quite properly used with 
the intention of creating a mood for the solution, and 
not determining its character. Consider the purpose of 
an esquisse-esquisse—why view it in the light of a puzzle 
—this stifles the imagination and defeats the intent of 
the exercise. A wiser plan is to consider a program in 


JEAN LABATUT 


P ROBERT W. CUTLER 


a broader sense, put it on your own vernacular if need 
be, and then proceed. ; 

The problem was definitely to house 71 bells of tre- 
mendous weight so that their music could be heard in the 
surrounding sanctuary. Whether the result is a dramatic 
outdoor organ or a graceful tower remains in the hands 
of the designer. 

Escape of the music is necessary to the function of a 


carillon tower. This gave an opportunity for interesting = 


patterns of grilles which covered the bells, as well as 
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a PROJET I 


te construct a Calcio at the main entrance of 
hurck Bee as a memorial to a well-loved min- 


RAOUL DU BRUL 
JUSTIN C. FABRICIUS 
DONALD A. FLETCHER 


‘CRITIQUE 


_ Two initial Class C problems were devoted to planning 
small buildings. The present exercise, on the other 
hand, focussed attention on another common difficulty 
namely; the use of well-known architectural elements 
_ according to accepted standards within limitations de- 
termined by fixed dimensions. A classical order was 
required. 
The exercise provided students an opportunity to show 
what they already knew or could learn from documents 
about this familiar subject. Aside from the use of an 
PM rih there was freedom to design a portico, a door and 
_ the adjacent portions of a church. The exercise required 
accurate drawing to establish good proportions, careful 
use of simple values to define masses, and legible sheet 

| terangemen to reinforce the impression of the design. 

_ Among the failures, some designs were not porticos, 
rs f a but doorways or other architectural features; some draw- 
eae ings showed orders well-proportioned, but porticos 
~ poorly attached to churches; some showed porticos well- 
Begectnd, but orders badly proportioned or badly used; 


A PORTICO 


7 Mes 
13 Half Mention 
Total Submitted 93 


JUDGMENT OF FEBRUARY 15, 1938 


The church is faced with cut stone and has an entrance 
consisting of a single large opening. There is a band 
course of substantial projection on the exterior of the 
building, 16 feet above the level of the grade. The floor 
is 2 feet above grade. 

Harmony with the existing building requires the use 
of a classical order. 


JOHN C. B. MOORE 
Cc. W. RILEY 
CHARLES ROMER 


WM. N. TAYLOR 
THOMAS B. TEMPLE 
LEONARD B. WAMNES 


JOHN C. B. MOORE 


some were imprecise in drawing, or messy in presenta- 
tion, or both. These faults, when serious, received 
crosses. Their prevalence in lesser degree accounted for 
the large number of half mention awards. 

A few showed orders which were obviously not classi- 
cal. The jury concluded that the spirit of the program 
imposed the use of an order closely resembling some 
model of classical antiquity, or of a classical revival 
style. (“Order” was understood to include the character- 
istics and specific proportions of column and entablature, 
appropriate inter-columnation, general portions and 
use.) Drawings showing orders radically departing from 
precedent in any of these respects, if otherwise meri- 
torious, received hors concours. The value of the exer- 
cise lay in analyzing and using the type of elements re- 
quired rather than in inventing others. Moreover the 
novel details submitted were in most cases not well- 
proportioned. 

The group of drawings which received high awards, 
particularly the three which received _first-mention 


A CHINESE GARDEN ae 
ARCHAEOLOGY PROJET III 


The incentive which the Chinese seem to have set for 
themselves in designing their gardens was to intensify 
and set-off the effects of nature. But the means by which 
they achieved this was by contrast—not too violent— 
blending their walls and buildings with nature in form, 
color and appropriate setting. Often their garden pavil- 
ions were placed over a pool, where they achieve the 
greatest charm by beautiful reflections; or married to 
the natural face of a cliff, where extreme characteristics 
of rock and trees are brought into relief by the man- 
made forms of their architecture. Again, the graceful 
curves of their roofs and fanciful polychromy recall the 


MAC DONALD MAYER 


JURY OF AWARD HAROLD RAMBUSCH 


CRITIQUE 


The jury was impressed with the general excellence dis- 
played in the entire group of designs submitted. 

In presentation the authors showed a spirit of joy and 
enthusiasm resulting in a delightful array of rendus. 

Color and selection of detail was not altogether for- 
tunate in some of the designs, while actual detail in 
others was almost nil. For this lack, however, the effect 
produced compensated in good measure. 

It was recognized that the problem, as presented in the 
program, suggested a light, fancy free treatment, other- 


8 First Mention 


3 First Mention 
14 Mention 


belo 


_JUDGMENT OF FEBRUARY 15, 1938 


as ry 


essence of the flowers they love to grow, emphasizing 
the contrast. Their gardens were primarily places for | 
living, contemplation and refuge from the cares of the | 


world. ; 


This archaeology is such a pavilion, not over 30 feet 


in any dimension, forming part of a definite garden 
scheme, in any setting the student may choose, rendered 
in full color. 


_ BIBLIOGRAPHY: pam hs 
E. L. Howard—“Chinese Garden Architecture”, Mc- 


Millan, 1931. 


WILLIAM G, TACHAU LOUIS A. WALSH 


MAC DONALD MAYER 


wise the jury might have been inclined to criticize a lack 
of architectural study and expression. 

Higher awards were given to those showing proof of 
intelligent research, composition in design, and evidence 
of good taste. 


The awards were distributed as follows: 


3 Second Medal 15 Mention 
6 First Mention 1 No Award 
Total Submitted 25 


TWO WINDOWS 


ELEMENTARY INTERIOR DESIGN III 


Many of the problems of the interior designer are cen- 
tered around the treatment of windows. The success of his 
work depends to a considerable degree on his experience 
with and knowledge of various typical arrangements of 
draperies studied in connection with their texture, color 
and general design. 


JUDGMENT OF dagid as) | 15, 1938 

Two windows are the subject of this problem. Each 
is to be treated in three different ways. 

A large living room 10’ 6” high in a country house has 

a semi-circular headed window placed on the center of 


one of its end walls. It looks out over a garden and be- — 
yond to a distant view. Its exposure is southerly. The 
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4 View No view 
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_ The problem, other than the purely decorative one of 
designing something attractive, lay in the development 
of the characteristics peculiar to each window. The jury 
felt that the designs submitted showed too little considera- 
tion of this phase. Conditions of size and shape were 
accepted docilely by the contestants who did not search 
in these conditions to find clues to characteristic solu- 


wer! ADVANCED INTERIOR DESIGN III 


_ The opening which connects the stage and the audi- 
? torium in the modern theatre is more of a working ele- 
ment than a picture frame. It serves as the end of the 
more or less fixed conditions of the decoration of the 
auditorium, and provides an unobtrusive transition to 
the vast variety of decorations put on the stage. It be- 
Bi comes a frame for the main curtain which should lend 
itself as a suitable focal point in the decoration of the 
a iy ( auditorium and yet should in no way condition the effect 
a $e of the scene disclosed when it is raised or drawn. 


eds in paca case ie gel denote Shain 
ingly. 
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tions. The more subtle conditions were neglected in 
direct proportion to the difficulty they presented. None 
of the contestants chose to wrestle with the elusive char- 
acter distinction between town and country decoration. 

Considered simply from the standpoint of appearance; 
the designs submitted by J. Ransohoff, New York Uni- 
versity, T. E. Johnson, New York University, and J. A. 
Borreca, New York University, were the most carefully 
studied and consequently the most interesting. The jury 
felt, however, that Borreca’s projet showed more thought 
and imagination in its presentation than in the analysis 
of the elements constituting the subject of the compe- 
tition. 


The awards were distributed as follows: 


3 Mention 
1 Half Mention 1 No Award 


Total Submitted 5 


Bees 44 A PROSCENIUM ARCH 
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The attention of the audience should be drawn to the 
curtain when the auditorium lights dim out for the be- 
ginning of a scene. The footlights or special front lights 
are generally used to create this effect. 

The proscenium arch may be so designed that spot- 
lights for front lighting are concealed in it: some in a 
slot near the curtain line and others so that their rays 
are directed to the stage more nearly along the conven- 
tional line approaching the diagonal of a cube. 

Depending upon the seating capacity of the audi- 


a 4 eairarion, The cae fel should never fist over 36” 


above the front seats (30” is best) except where the floor 
of the auditorium is flat, and then never above 42” 
Orchestra pits if used are generally the width of the 


DONALD L. DUNKLEE 


PORT OR enn ROBERT S. HUTCHINS 


CRITIQUE 


Of the six projets presented, the jury considered two to 
have adequately solved the problem; namely, to provide 
a pleasing transition between the serious architecture 
of the theatre itself and the make-believe world of the 
stage. 

The dramatically presented rendering of J. E. Dundin 
of Catholic University of America was highly successful 
in the provision of an adequate frame for the stage and 
the extension of the proscenium ornament into the audi- 
torium. The broad, low form of the semi-circular open- 
ing, however, makes the theatre seem rather cave-like. 

On the other hand, the soaring parabolic forms em- 
ployed by the E. F. Broggini of Cleveland School of 
Architecture, W.R.U., tend to draw the attention of the 
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Often an inner | 

used directly behind the 

ing to each setting. Tea 
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audience away from the focal point of the eagsais ssitte 


of a very knowing “build-up” which begins with the walls 


of the auditorium where a beautifully rendered tapestry — 


pattern in which blue tones predominate, progresses 


through the proscenium arch of soft, dusty pink, and on 


to a vermilion spot of ornament on the white scene cur- — 


tain. The handling of the step-like platforms to provide 
for the orchestra as well as the mechanical details of this 
problem is worthy of commendation. 


The awards were distributed as follows: 


2 First Mention 
3 Half Mention 
Total Submitted 6 


REPORTS OF JUDGMENTS 
DEPARTMENT OF MURAL DECORATION 


PROGRAM II 
AWARDS 


ART INSTITUTE OF JOHNSTOWN: 
No Award: 1 


BEAUX ARTS ATELIER: 
First Mention: D. Lockwood 
Second Mention: W. D. Fausett 
Mention: N. B. Wheeler 
Half Mention: L, Leichtag 
No Award: 1 


DAYTON ART INSTITUTE: 
No Award: 6 


JOHN HERRON ART INSTITUTE: 
First Mention: E. L. Moore 
Mention: G. L. Freeland, M. Grossman, F. H. Norris 


A SHOWROOM IN CLOTHING AND COSMETICS BUILDING | 
29 DRAWINGS SUBMITTED 


: Half Mention: D. B. Hansen 


No Award: 4 


PORTLAND SCHOOL OF FINE & APPLIED ART: 
No Award: 1 


UNIVERSITY OF ILLINOIS: P.: 
No Award: 3 


UNAFFILIATED: 
NEW HAVEN, CONNECTICUT: 
Half Mention: H. Ekblad 


NEW YORK CITY AND VICINITY: 
Mention: J. Moras 5 
No Award: 


1 No Award 
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CLASS B PROJET Ill 
AWARDS 


ARMOUR INSTITUTE OF TECHNOLOGY: 
Mention: R. A. Bradt, A. Goers, G. A. Scott, W. A. Wagner, 
T. G. Wattley 
Half Mention: C. Bouland, H. L. S. Mikolajczyk, J. Rea, Jr. 
No Award: 3 


CARNEGIE INSTITUTE OF TECHNOLOGY: 
Mention: J. DeGregory, J. G. Fox, F. A. Fuller, Jr., J. Gold- 
farb, A. W. Hajjar, R. J. Russell 
Half Mention: R. E. Girts, F. T. Loeffler, J. C. Morehead, Jr., 
H. S. Shelmire, Jr., J. J. Stevenson, J. Tracht, I. A. vonHor- 


vath 
No Award: 3 
CATHOLIC UNIVERSITY OF AMERICA: 
First Mention Placed: D. Bernstein 
Mention: B. M. Crocitto, J. T. Gaiser 
Half Mention: E. G. Fellinger, D. N. Mandris, A. H. Snipes 
No Award: 15 


CHICAGO TECHNICAL COLLEGE: 
No Award: 1 


CLEVELAND SCHOOL OF ARCHITECTURE, W.R.U.: 
Mention: W. Bower, R. C. Burrows, L. M. Druckenbrod, Jr., 
R. A. Keller, J. A. Klug, C. B. Warner 
Half Mention: D. M. Bower 


DREXEL INSTITUTE, PHILADELPHIA: 
No Award: 4 


GEORGIA SCHOOL OF TECHNOLOGY: 
First Mention: J. C. Wheeler 
Mention: M. A. Goette, W. T. Hall 
Half Mention: F. Gibson, T. M. Lewis, E. White 
No Award: 1 


ATELIER GNERRE, NEW YORK CITY: 
Mention: J. Lorenc 
Half Mention: A. M. Davey, M. B. Schimenti 


JOHN HUNTINGTON POLYTECHNIC INSTITUTE: 
Half Mention: V. Carlino 

ATELIER NELSON, CHICAGO ARCHT’L CLUB: 
Half Mention: S. W. Louie 
No Award: 2 


OHIO STATE UNIVERSITY: 
Half Mention: T. H. Canfield 


OKLAHOMA AGRICULTURAL & MECHANICAL COLLEGE: 
Mention: C. G. Andrews, D. R. Goss 
Half Mention: D. W. Bruner, E. W. Dykes, J. J. Hamilton, J. 
H. Hudson, T. B. Maule, E. D. Strickland, J. W. Wicker 
No Award: 6 


CLASS A ESQUISSE—ESQUISSE III 
AWARDS 


CARNEGIE INSTITUTE OF TECHNOLOGY: 
Half Mention: J. E. Pekruhn 


CATHOLIC UNIVERSITY OF AMERICA: 
Mention: J. E. Dundin 


CLEVELAND SCHOOL OF ARCHITECTURE, W.R.U.: 
Half Mention: W. O. Cain, R. Zuber 


PRINCETON UNIVERSITY: 
Mention: E. F. Iversen, E. W. Koerber 
Half Mention: J. H. Finch 


UNIVERSITY OF ILLINOIS: 
Mention: H. S. Butler 
Half Mention: J. V. Anderson, C, E. Donath 
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A MARITIME MUSEUM 
167 DRAWINGS SUBMITTED 


PENNSYLVANIA STATE COLLEGE: 
Mention: C. D. Kremer, 0. L. Smith, J. E. Stewart, E. H. 
Strunk 
Half Mention: I. G. MacDougall, M. M. Minnich, E. T. Mor- 
rison, W. L. Orris, R. H. Strasmyer, R. V. Shuss, J. L. Thorne 
No Award: 5 
Hors Concours: R. Ambrose, J. R. Suydam 


PRINCETON UNIVERSITY: 
Mention: C. H. Philips, W. D. Vanderpool 
Half Mention: W. C. Renwick 
No Award: 1 


T SQUARE CLUB, PHILADELPHIA: 
Mention: P. Morrow 


Half Mention: S. J. Matraszek, B. W. Roney, I. Solomon 


UNIVERSITY OF ILLINOIS: 

First Mention Placed: C. R. Blum, P. Campagna, F. C. Wil- 
liams 

First Mention: F. W. Horn 

Mention: E. R. DeZurko, A. Kouzmanoff, D. J. Nacht, A. H. 
Nemoede, C. M. Pulley, E. W. Smith, R. W. Sloan 

Half Mention: S. A. Cannella, H. J. Harders, E. J. T. Jauch, 
D. D. Rupe, L. L, Smith, L. J. Soucek, G. F. Schreiber 

No Award: 1 


UNIVERSITY OF NEBRASKA: 
Half Mention: G. R. Thomas 
No Award: 1 


UNIVERSITY OF NOTRE DAME: 
No Award: 1 


UNIVERSITY OF OKLAHOMA: 
Mention: C. S. Worley, J. E. Bowman 
Half Mention: J. H. Byrd, L. L. Long, G. R. Palmer 
No Award: 3 


UNIVERSITY OF PENNSYLVANIA: 
First Mention: J. B. Lukens, C. T. Okie 
Mention: W. E. Bricker, D. McGoodwin, R. M. Price 
Half Mention: C. H. Convery, J. A. Holmes, D. A. Wallace, I 
No Award: 2 


ATELIER WINSLOW, LOS ANGELES: 
No Award: 1 
UNAFFILIATED: 


RALEIGH, NORTH CAROLINA: 
Half Mention: E. Pugh, E. Coble 
No Award: 8 


A CARILLON TOWER 
93 DRAWINGS SUBMITTED 


UNIVERSITY OF PENNSYLVANIA: 
Mention: M. S. Kermacy 
Half Mention: J. G. Jones, J. L. Leslie 
YALE UNIVERSITY: 
Mention: B. Hollister, K. E. Humphrey, Jr. 


Half Mention: M. W. Bacon, Jr., W. S. Evans, L. A. Johnson, 
G. B. Wyland 


UNAFFILIATED: 


NEW YORK CITY AND VICINITY: 
Half Mention: F. Wehrle 
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OKLAHOMA AGRICULTURAL & MECHANICAL COLLEGE: 


First Mention Placed: J. G. Williams 

PR! Mention: S. M. Wheeler 

} Half Mention: J. B. Green, R. W. Walker 
No Award: 2 


ARCHAEOLOGY PROJET III 
AWARDS 


ARMOUR INSTITUTE OF TECHNOLOGY: 
Mention: H. M. Iwasa 
No Award: 1 


CATHOLIC UNIVERSITY OF AMERICA: 
Mention: J. E. Dundin 


CLEVELAND SCHOOL OF ARCHITECTURE, W.R.U.: 
Second Medal: E. A. Moulthrop 
First Mention: F. V. Gandola 
Mention: R. E. Liebner 


NEW YORK UNIVERSITY: 
Second Medal: E. Kasztelanic 
Mention: R. T. Handren, J. S. Sharp 


OKLAHOMA AGRICULTURAL & MECHANICAL COLLEGE: 


Mention: G. W. Edwards: 


ELEMENTARY INTERIOR DESIGN III 
AWARDS 


CHICAGO TECHNICAL COLLEGE: 
No Award: 1 


NEW YORK UNIVERSITY: 
Mention: J. A. Borreca, F. E. Johnson, J. Ransohoff 
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AWARDS 


CATHOLIC UNIVERSITY OF AMERICA: 
First Mention: J. E. Dundin 
Half Mention: W. O’Neil 


CLEVELAND SCHOOL OF ARCHITECTURE, W.R.U.: 
First Mention: E. F. Broggini 
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